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What lies in your hands is the second issue ever 
printed of Sleepless Boston. We were amazed at the 
overwhelming response we received post-Issue 001 
and decided to take a little more time with this release 
in order to ensure it goes above and beyond the stan- 
dards we previously set. For those new to the maga- 
zine, we welcome you with open arms. In the pages 
ahead, you will see and read about the essence of the 
Boston area and its culture that spreads far and wide 
in reach. Over the course of countless hours, we are 
attempting to perfect our craft just as the artists within 
the pages are as well. You will also see the sense of 
family that has been created by like-minded individ- 
uals. Today we would like to invite you to join that 
community. 


Welcome to the Sleepless Family. 
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AN INTERVIEW:WITH 


a: ; 1 So, why did you choose to go by Danny Diamonds? What is the 
: 1 сим у š significance of that to you? 
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ñ E So, there isa long and short answer, I will give you both. The 

| | short answer is that I am a perfectionist when it comes to my art. 
I started out as а visual artist. My whole life I’ve been drawing 
on paper. The only reason I was ever good at art was because 

of my meticulousness. When I started making music it was the 
same thing where I had this vision and meticulousness. I was 
using references, but I still had this idea of what I wanted and 

in my song writing today I try to make sure that every lyric or 


phrase has a double-entendre or meaning behind it. 


DI 


The name Danny Diamonds isn’t a materialistic thing, it's about 
my perfectionist nature. In actuality, I started calling myself 
Danny Diamonds because of my little sister. She’s real bright and 
was going through a phase with her rock collection. I was asking 
her what she wanted if I could buy her anything and she said 
diamonds. 


If you could describe your music with any two colors what 
would it be? 


One would be violet purple. I mean it is my favorite color, but 

it can also be perceived as dark, or an inherently happy pastel 
color. With my music, it is very multidimensional and has many 
different meanings. I move around a lot with the colors. My cov- 
ers obviously reflect the way the music feels. I think teal would 
be the other color too. It’s one of those in between colors. It’s not 
quite one emotion or the other. I’m not always trying to make 
happy music, but rather just have fun with it. 


What was it like to open for Aminé at Boston University’s 
SpringFest event? 


That was dope, because I have been trying to find a way to 
expose myself to the bigger outlet of BU. I only just transferred 
there this year, so it was tight that it was my biggest crowd that 
Гуе done a solo set for. It just felt really good, like we're in a good 
spot. 


I know you come from Russian heritage, has that influenced 
your music in anyway? 


Number one is that my first language is Russian, so I understand 
that my relationship to music is like speaking another language. 
My imagination itself is consumed by what I saw when I was 
little like Russian cartoons and other things from my childhood. 
More so than that though, my parents are academics, so my 
upbringing was very academic based and that never worked 

for me. My attitude towards my own work is now very similar 
to my parents, where I don't cut myself any slack. I think that 
helped shape my ambitions too. 


Back in December, you tweeted "art was more carefree when 
we were so unaware that the world was ending around us.” 
Would you be able to elaborate more on your ideas related to 
this? 


What I'm thinking about is where back when we were so 
unaware of our impact on the world and how the stuff we were 
consuming was affecting our bodies, where shit was more care- 
free and fashion trends were out there. Now, we are very con- 
scious of things and when we consume things there is always an 
alternate effect of the repercussions of our actions, and obvious- 
ly it's better to do that than not, but in my mind it's the whole 
ignorance is bliss kind of thing. Like it is difficult to admire art 
so honestly when we are considering the other things going on 
around us, especially I'm thinking "Word I'm an artist" In reality 
I want to help the world and make people enjoy it. 


You have made a point to provide a bigger purpose to your 
music. More notably in your new single Things Change. Do 
you have any words of wisdom to give that are particularly 
relevant to your current mindset? Anything that has changed 
in your head? 
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Right now, what has been driving me for 
the past 6 months since my friend passed 
has been that shit isn’t promised and I have 
always been someone who has liked to take 
my time, not stress and let things come and 
move, but if you aren't hungry it's not going 
to happen by itself. That song specifically 
however, is more for me than anyone else. I 
know that’s a selfish thing to say, but it de- 
fined my mindset at the time, because after 
my friend passed, I had a period of grieving, 
but after that I just went in. I was in the 
studio every day on top of school shit. It just 
put things into perspective for me that shit 
isn't promised and that life isn't forever. Shit 
ain't promised, so make the most of it while 
you are still here. 


You have also had the opportunity to work 
with brands such as Bodega, and recently 
Ethik Worldwide. In your eyes, what is the 
relationship between fashion and music 
and how are they interdependent? 


I think it’s very much intertwined and 
every artist has their own style and thing 
that makes them unique. For me, I think it is 
probably my hair. I mean, working with Bo- 
dega was a dream for me, because it's from 
Boston, and I used to always go there and 
window shop and never had the bands to 
buy anything. That was a dream and i hope 
to work with them in the future. 


The same goes for Ethik, I had heard about 
them before and it’s always tight to get a bid 
from a company like that. I really think that 
it is intertwined more so for me than even 
tour merch. A lot of the time now, espe- 
cially now in the industry, the persona and 
character of a rapper has been deemed more 
profitable than the music. 

With that being said, I think fashion is so 
imperative for the success of an artist over 
all. It's also cool when heads don't have a 
sense of style, are awkward, and a little off. 
To me that signals that they are probably 
very good at what they are. I love fashion, 

I think that it for sure helps an artist build 
their whole brand. 


One last question, how many hours of sleep 
did you get last night? 


Seven, I think seven. I work at the pub, be- 
cause I have to pay for studio time and so my 
hours are pretty late, but I don’t have class 
right now, because I just finished my semes- 
ter and summer classes don’t start until next 
week, so when I called you I had literally 
just woken up. Which was very good for me. 
Usually I'm pretty Sleepless Boston. 
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First things first, how would you describe your musi- 
cal style? 


My style is honest, it's a little weird, but it suits me. I 
want the fans to know who I am through my music. It's 
not just about what I'm saying or how I'm saying it, it’s 
also the different cadences I use, and that's what makes 
it mine. 


How would you say your beat production varies from 
your lyrical production? Is there a difference when 
you are producing versus when you are writing, and 
what are your routines when it comes to these two? 
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I've actually never thought of them as separate items, 
and I don't think I would say that there is a difference 
when creating the two. Iget in that zone and feel the 
same energy. In general, I try to stay away from rou- 
tines because I don't want to get boxed in. Right now, I 
am trying to challenge myself. Usually, I'm not able to 
create with a lot of people in the room, but lately, I’ve 
been allowing 10 people in the studio with me when I'm 
cooking up. For me, that has been a real challenge. Гуе 
been doing that, so I don't get boxed in and know that 
І can make music this way. It just presents a different 
opportunity. 


How would you describe the music scene in Boston in 
terms of what we do here versus other cities that you 
have seen? What makes our city unique? 


Boston and Brockton are growing. It's fresh, it's the first 
time that both of the cities have seen something like 
this, where you have [Cousin] Stizz doing his thing, but 
you also have a grunge side like Connis or Pistola. Same 
with Brockton, we haven't ever been known for music, 
and that culture is brand new. I've seen it, and I'm a 
part of creating it. Me, Felix, Ricky, and Jiles started this 
culture out of Brockton. It's crazy because right now, it's 
like a renaissance era. If we ever get the notoriety that 
we deserve, we will be talked about in history, because 
we've built something from the ground up. 


What did 2 Sides, your most recent project mean to 
you? Would you say that there was an underlying 
message? 


It's about duality. I was going through things, and I 
didn't grasp or understand why it was happening, but it 
just showed me that there are two sides to everything. 
There's the good and the bad, and we tend to look at the 
negative and say, “why isn't this working for me” Some- 
times, we need to realize that maybe it wasn't meant to 
happen. I'm growing as a human, as a man and deal- 

ing with a lot. The only way I was able to solve it was 
through the music, so the title 2 Sides truly represents 
the duality of myself and my growth. 


What was it like work: 
prominent artists and r 
Revenge of the Dreame 
special lessons from it? 


I think the biggest thing I learned from it was just un- I'm in there on a good day at around 


derstanding that these guys are like you and that you're 8, and I won't leave until like 12, so 
in the right lane. I know although at times it seems like by the time I get home I just pass 
music doesn't make sense but going over there put a lot out. 


of confidence in me. Knowing that I’m 20 years old and 
that those guys figured it out at 25, I feel like I have a lot 
of time. I got the bar running right now, so I’m excited 
to see where ۲11 be at 25. Coming out of the Dreamville 
session, I felt more confident than in the past. 


Looking at your discography, your 2017 single Life is 
Weird takes influences from Edward Munch's iconic 
The Scream painting. What is your take on art being 
influenced by music, and music being influenced by 
art? 


I took from that painting because I was able to relate to 
it. At the time, I was reading up on Munch and the rea- 
son behind the painting and what he was dealing with 
at the time was relatable to my struggles. The Scream has 
always been one of my favorite paintings because you 
see it subconsciously everywhere and a lot of people 
don't realize that. But to me, art and music go hand in 
hand. The same goes for art, music, and fashion. Every- 
one takes influence from somewhere, so it all blends in 
and essentially becomes the same. 
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First off, when did you start making music, and what led 
you to do so? 


I officially started making music in 2016. Гуе been making 
music since high school, and I began taking it seriously then. 
I had gotten my heartbroken, and that's when I created 
Weight Off. 


Tell us a little bit about the scene in Brockton right now. 
How far has it come in the past few years? 


I think it started around the same time I started, so now I 
just get to watch everyone grow. I see my brothers Stefan 
and Ricky. Watching them grow has been crazy, and we 
only had one venue called the SoundLab, so for shows, ev- 
erybody would come out. That was how and where we built 
our community. We began to link up and start recording 
and used a studio out there. 


Tell us the story behind the mask. What is its purpose? Do 
you feel it affects how listeners perceive you? 


I havent shown my face online; it helps a lot more with 


shows. I’m a private person and if I do blow up, I want to be 
like a Sia, so I can just chill. It's a staple piece; people recog- 
nize the mask now. Ithink the listener's perception of me 
could be good or bad; some people might see me and think 
“Who the fuck is this dude; but I think once you listen to the 
music, you're like “Oh shit, okay” 


We know youre really into fashion as well. Tell us a little 
bit about that. 


I did Amerikanah [his clothing collection] in 2014, and I 
loved making clothes before that. I still love fashion to this 
day, but I don't feel as passionate about it as I do with music. 
I'm going to stick with music for now. I would like to return 
back to fashion in the future. I still do clothing, I make all my 
merch, but it's not as large of collections as Amerikanah. 


How do you think fashion and the music industry have 
overlapped? 


I think they've always been intertwined. Fashion has al- 
ways been synonymous with music. Even with Run-D.M.C. 
and their Adidas track pants, it has always been a type of 
supplement to the music. Fans see it and want to dress like 
them. 


Take us through the Elton John cover The Worst Summer 
Ever. It's a unique addition, but it works well with the 
album. Do you have any comments on how it came about? 


It's a popular song, so I didn't know how far we were going 
to get with it, but we were just riding the wave. What I 
found was that when I listened to it, something came over 
me and then I just was like “this is the worst song ever; 

I need to make something over that beat.’ Then we just 
looped it, added some guitars and drums and that wasit. 


Tell us about the making of In Bloom, Forever. How did the 
whole project come about? 


The project is about covering one particular summer. Which 
was the summer of 2016. I wanted to cover that summer and 
get that over with because that was such a small chapter of 
my life in a dark period. Every color in the cover matches a 
song. I wanted to show how love is fleeting and wilting to 
where it just gets darker and darker. 


How do the colors of the album art relate to the colors of 
the mask you used to wear? Is there any connection with 
that? 


Not really, but I had seen it, and I was like, “Oh shit” І still 
got that mask; it’s broken as fuck. Like both sides are gone, it 
went through a lot of concerts. Someone tried to take it off 
once, but I got these cords behind it. Nobody’s yanking this 
off. 


This album was in the works for a long time, why did you 
feel that now was the right time for release and that it was 
ready? 


It wasn't even this particular album that took a long time, it 
was all the other albums I scrapped to make this. The album 
was Flowers, it’s still coming out, but I just dropped this for 
now. 


What obstacles did you face during the creation of the 
album, if any? 


There were so many. My computer hard drive failed in the 
middle of the making of the album, so I almost lost every- 
thing. I lost my computer for about a month. I felt like every 
time I would try to go to the studio to make the album, some- 
thing happened, like I almost got in a car accident. Some- 
thing crazy would always happen. So, I feel like I needed to 
put out this album to prove nothing could stop me. 


What was the inspiration behind the album name? 

I don't know man, it just kind of came. It was Fully in Bloom 
at first. I was like maybe I gotta change that, but there was 
always the “In Bloom” aspect. 


Final words for new artists? 


You need to be yourself. People react well to your story. 
That’s the most important part. 


YOU NEED 
TO BE 
YOURSELF. 
PEOPLE 
REACT WELL 
TO YOUR 
STORY. 
THAT’S THE 
MOST 
IMPORTANT 
PART. 
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CASINO RIV 


In recent times fashion has found itself infatuated by the niche genre 'Archival Fashion; 
giving birth to a new wave of collectors, resellers, and enthusiasts. But despite its success, many 
argue that the superficial nature of fashion has led people astray from the genres true 
qualities. One individual who aims to change this is Boston-based Archival Collector Casino Riv. 


From his humble beginnings of reselling on menswear e-commerce site Grailed, 
Casino Riv has found himself fully immersed in the realm of Archival Fashion, 
specializing in the clothing and history of cult-brands Undercover and Number 
(N)ine. Now collecting for research and preservation, the archival enthusiast has 
shifted focus on creating content that fully realizes the culture behind Archival 
Fashion. From the production of an archival zine to an upcoming fashion film, 
Casino Riv hopes to push the boundaries of what Archival Fashion is and prove 
that it's more than just a genre of clothing, but a lifestyle like none other. 


Full Outfit: TAK AHIROMIYASHITATheSoloist - AW17 Sample Monster Vest (Outerwear), 
Comme des Garcons Homme - 1999 AD Patchwork Pants (Bottoms), Vans - Sk8 Lows (Footwear), 
Undercover - AW01'D.AV.F' Crystal Bullet Belt (Accessory), Undercover - Sid Vicious Padlock Chain (Accessory). 


One simply cannot be restrained by archetypes, for the multifaceted nature of the 
self is absolute and everflowing. Comme des Garcons' 1999 Patchwork Pants 
encapsulates such a desire for limitless expression, it's physical form emblazoned 
with an array of patches that simply show no fright. Made in limited 
quantities - and rightfully so - the fabrics utilized originate from the legendary 
Gobelins Manufactory in Paris, with each patch unique in its own right. A careful 
combination of punk and luxury, an effortless balance between bewilderment and 
divinity. 
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Undercover - Sid Vicious Padlock Chain 
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Full Outfit: G.A.S.M. - ‘The Gentrified' Custom Biker Jacket (Outerwear), Nudie Jeans - Custom Distressed Wax Denim (Bottoms), 
Converse - Chuck Taylors (Footwear), Undercover - Sid Vicious Padlock Chain (Accessory), 
Undercover - 5503 ‘SCAB’ Hessian Pouch (Accessory), Neighborhood - ‘This Machine Kills Racists’ Bike Chain (Accessory), 
TAKAHIROMIYASHITATheSoloist - Femme Fatale’ Ring Pistol (Accessory). 


The punk ethos lives on through the burning hearts of the youth, constantly 
clashing against the world and its yearning for sameness. Sid Vicious, former bass 
player for the Sex Pistols, became the personification of this ethos, for his sickening 
presence proved to the public that freedom is all in the psyche. Forever a symbol of 
the 70s British Punk Movement, the Sid Vicious Lock Chain Necklace captures the 
innate desire to achieve freedom in all of its glory. Nothing can be promised, but all 
can be obtained. 


f Number (N)ine is a brand focused on sadness with a glimmer of hope, the Hybrid 
Docking Jacket can be seen as seeking such hope by accepting the self. Highly 
influenced by Grunge Rock and Native American clothing, AWO5 Collection The 
High Streets’ is considered as one of Number (N)ine’s best works yet, with an 
aesthetic like none other. Juxtaposing modern youth culture with luxurious 
materials and meticulous construction, the Hybrid Docking Jacket can be 
interpreted as the duality of man. In order to grasp a taste of pure happiness, one 
nust first acknowledge one's true essence. 


Full Outfit: Number (N)ine - AWO5 'THS' Hybrid Docking Jacket (Outerwear), Skoloct - A Bathing Ape Logo Flip Tee (Top), Number (N) 
ine - AWO5 ‘THS' Hybrid Cargo Pants (Bottoms), Vans - Sk8 Lows (Footwear), Undercover - Sid Vicious Padlock Chain (Accessory), 
TAKAHIROMIYASHITATheSoloist - New York Yankees Bones Ring (Accessory). 


STYLIST: CASINO RIV, PHOTOGRAPHER: NATHANAEL CARTER LAYNE, MODEL: SANG CHUL LEE 


Number (N)ine - AW05 ‘The High Streets’ Hybrid Docking Jacket 
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Unconditional 


Give this to someone you really | 
love unconditionally. 


Let it out. 


It's not healthy to k ‘ep all of your 


Ek = emotions hidden. h you need to cry 
then cry. Don't могу what others think 
of you when it happens. It'll take time 


to get use to. 


‘love you ” tee 


sensitiveci eatures.us 


«(۰ ۸ 


susboydarius 


Do you prefer taking film or digital images? 


Digital for sure. For one, you can shoot the photos quickly without 
problems. Two, you can edit pictures on digital software. Film you 
usually shoot it and then it's done, and you develop the images and 
post them. I actually just got a new manual film camera. Most pic- 
tures on my profile are from a Digital 5D Mark IV. 


How has your photography style evolved over the years from your 
first camera to where you are now? 


I feel my pictures have become very different from where started. 
They've definitely moved forward to being more colorful and less 
heavy. Now, I just capture different moments and emotions, whereas 
before I never did that. 


What do you see through your lens? Would you say there anything 
in particular that you look to capture when shooting? 


This is a hard one, but not really. I kind of just go with the wave, and 
if I see a location, I go for it. I try to shoot anything and everything, 
whether it be at the studio or when I'm out and about. 


If you could have a photoshoot anywhere in the world, where would 
you go and why? 


I would probably go to Columbia, because of my parents. I think 
shooting there would be super entertaining. I could do some really 
cool things there, like play with the amazing churches. I would find 
crazy buildings and stuff like that. 


Moving over to your fashion brand Sensitive Creatures. Do you see 
aconnection to your artwork and the world of fashion? Are there 
certain aspects of design that you see in photography that you'll 
incorporate? 


I feel like they go hand in hand, really. Like my stuff always works 
together. The way you actually see something is how you tell what it 
means to you. 


What prompted your move to LA? 


Working. I moved out on my friend's couch. 3-4 months after I was 
living out here, I began to figure it out. I went to Complex Con a 
month before moving out here, and I just thought about how every- 
thing would be closer, so it prompted me to move out. I knew I need- 
ed to because I will never get another opportunity like this. I dropped 
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out of school, quit my job, and it's taken me somewhere I never could 
have expected. 


What was your inspiration to begin designing clothing? 


At first, I was just doing simple stuff and started with making 
T-shirts and designing covers for artists. I got my inspiration last 
year when I started doing more stuff for my family, and it made me 
want to put them in T-shirts and different types of clothing. My goal 
is to inspire people and tell them my truth. Not a lot of people are 
able to speak up with how they feel, so I’m trying to draw that out in 
my designs. 


With fashion today and the growing presence of streetwear, what 
does it mean to you to be a part of this growing culture and market? 


Ithink as long as you put in the hard work and own unique touch, 
anything is possible. If you keep growing, you can do things like Vir- 
gil; you can be like anybody. That's what I've really taken away from 
being in this industry. 


If you were given the opportunity to create your own sneaker or 
shoe, what would it look like? 


Definitely a sandal with socks or something like that. 


Last one, what has growing up in the Boston area meant to you, and 
how has it shaped your creative passion? 


Im more humbled you know what you get and what you have to 
work for and everybody you meet here is the same way too. 
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